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ZINE COLLECTIVE: PISSWIFE

I founded PISSWIFE in 2017 and have made 3 
zine editions so far. For PISSWIFE I do PR, make 
illlustrations, do the lay-out, write articles and 
poetry and I edit & give feedback on all other 
submissions. PISSWIFE’s main project is creating 
a zine that contains things we have written and 
visual artworks we’ve created. Besides printing a 
zine every now and then, we post our art on our 
social media, write articles on our website, create 
videos and organize social events.

PISSWIFE is run by feminists that wish to share 
little pieces of their lives here in Amsterdam. 
We are all individuals with divergent opinions on 
various topics, however we all share the idea that 
PISSWIFE – as a space for young feminists to just 
exist – is inherently a political project. The idea 
of being a PISSWIFE comes from our frustrations 
towards the ways in which voiced feminists are 
received and often named, not only in this city, 
but across the world. As PISSWIFE is a made 
up name – a re-appropriation and mistranslation 
of the Dutch swearword ‘zeikwijf’ – it is out 
there for any feminist to claim, no matter their 
gender, sexuality, or race. Amsterdam is the city 
that brought us together and thus serves as the 
backdrop to our activism.

Instagram: @pisswife
Website: www.pisswife.com
Introduction video: https://www.youtube.com/watch?v=MK9jzOYV_Go&t=155s 



poster for launch party PISSWIFE #3: 
Relationships, 2019
illustration by me

poster for bad feminist party, 2020
illustration by me







VIDEO POEM: PAUZE
In the start of 2020 I was stuck at home like 
many other people because of COVID-19. I 
challenged myself to create a video poem called 
‘Pauze’ in one day under quarantine. In the 
morning I wrote the poem, then I spent the rest 
of the day collecting video footage. My roommate 
and I had to leave the house on a quest for toilet 
paper, which gave me the opportunity to take 
some shots of the empty streets of Amsterdam. 
In the evening I made moving images of my 
illustrations using photoshop and edited the video.

Video link: https://www.instagram.com/tv/
B980bfgF43f/?utm_source=ig_web_copy_link

sketches for ‘Pauze’



sketches for ‘Pauze’

ILLUSTRATION: MINA CARLSON-
BREDBERG, SELF-PORTRAIT

Vincent op Vrijdag, a recurring event by the Van 
Gogh Museum, commissioned me to recreate 
a portrait out of their 2020 exhibition ‘In The 
Picture’, but give my own modern twist to it. I 
picked this self-portrait by Mina Carlson-Bredberg 
and started out by drawing her features in my 
signature style, using eye-makeup products to 
create depth in her features. I wanted to use a 
mix of media, so I used some leftover fabric to 
cut out clothing for her, I scanned in little flowers 
from the vase in my living room, and used a riso 
print for the background. The canvas is covered 
by one of my older illustrations and is supposed 
to also be a self-portrait, reflecting both Mina’s 
and my face and the flowers beside her.



ILLUSTRATION: MASTURBATION



ILLUSTRATION: DUMPLING



DOCUMENTARY: DAT ZOU JIJ NOOIT 
TOELATEN
‘Dat Zou Jij Nooit Toelaten’ is probably the work 
that I am most proud of to this day. In 2018 I 
got out of an abusive relationship, though I never 
spoke about it until 2 years later. Talking about 
my experience with intimate partner violence 
was too triggering and uncomfortable for me up 
until that point: Having constructed a feminist 
identity and having a clear image of my values 
and goals did not match with my victimhood. 
This feeling reached a peak when my friend told 
me that she noticed my boyfriend behaved really 
aggressively towards me, and if she wouldn’t 
know any better, she would think he was abusing 
me. She added: “But you would never allow 
that.” I find this image of victimhood interesting 
initially because it had kept me quiet about my 
abusive partner for years, but as I delved deeper 
into my inquiry into victimhood, I found a complex 
construction of victimhood that resulted in silence 
amongst victims in many different situations. My 
documentary ‘Dat Zou Jij Nooit Toelaten’ explores 
shame, self-image, silence and victimhood through 

my own story and interviews I conducted with 
two other victims. This work was made to go with 
my bachelor’s thesis, which delt with the same 
inquiry, and was made especially to be screened 
at the Bad Feminist Talks in de Melkweg on 
March 7th 2020. Because of the precarity of the 
subject, I asked both my interviewees to be as 
transparent and direct as possible regarding their 
wishes. One of the interviewees asked me to send 
her the scenes with her in it, so that she could 
publish it. The other one was less comfortable 
with making her experience public and asked me 
to delete her footage right after the screening 
for her safety. The trailer of my documentary 
is still public. After the screening of my first 
documentary, I spoke with two other victims of 
partner violence in a panel talk, to discuss the 
documentary and our feelings. The whole process 
of creation and publication was extremely stressful 
but regardless the most healing act I’ve ever 
experienced.

still from ‘Dat Zou Jij Nooit Toelaten’, 2020



screening & panel discussion, 7th of March 2020, Melkweg Amsterdam

behind the scenes shot

Trailer video link: https://www.instagram.com/tv/
B9R_j_DFC_X/



SERIES: MARCHING
In the run up to the Women’s March on 
Amsterdam in 2020, which I helped organizing, 
I experimented with visualizing protest marches 
in my illustrations. Showcasing diversity in the 
construction of characters in my illustrations 
I wanted to make illustrations that were both 
political as well as representing something 
political.

‘Women’s March’, mural in volkshotel, february 2020



printed as a sticker



VIDEO INSTALLATION: NUDES
Millenial women are so vain. Always taking selfies, 
sending nude pictures, how slutty. Facetuning, 
distorting their waistlines, how fake. It seems 
appreciating your body is a degrading act if your 
body looks female. Does showing some skin 
determine how much you value yourself? Or are 
we only critical of booty pics if there’s no man 
making money from it?

For this project I wanted to scrutinize the 
gendered nature of stances on nude photo’s. 
I made a short video interviewing some of my 
friends, aqquintances and my father on my nude 
photo’s. I wondered what they would think about 
it and whether that aligned with my expectations. 
The video is supposed to be shown on a screen 
hanging over a bed, surrounded by a mosquito 
net which has my photo’s in underwear sewn on 
them. I want to create an environment that is in 
a way unsettling, as you are surrounded by semi-
nude photo’s while simultaneously watching people 
present critical opinions about nudes, but at the 
same time comforting as you are laying in a bed 
and the aesthetic of the installation is designed to 
look cosy and cuddly.

photo’s sewn into mosquito net

research.



photo’s sewn into mosquito net

The video installation was supposed to debut 
on the 29th of March, during ‘Rooms of 
Reflection’, an art festival by Volkshotel, but was 
unfortunately postponed due to COVID-19 virus. 
The event will likely take place in January or 
February 2021.

still from ‘Nudes’, 2020





ILLUSTRATION: RAGE
Whenever I feel angry I sense that the emotion 
has more power than myself. I feel like my body 
does not encompass enough power to do justice 
to the rage I am feeling. As if the anger is three 
times the size of my body. To capture this 
emotion I used water colors to capture the vacant 
stare I wear whenever I get angry, and then I 
experimented on photoshop to showcase what 
goes on behind my external appearance in such a 
moment.



COLLAGE: SEMI-NAAKTE FOTO’S VAN 
JEZELF OP INSTAGRAM

Exploring my own sexuality and ownership over 
my own body, I made this submission for art-
collective PORNCEPTUAL. I cut out phrases 
from magazines, usually the etalieres of beauty 
and class, defining this beauty standard and 
commercializing the female body, now cut apart 
and alienating. These are pictures I took of 
myself, in my room and without a budget: A clear 
juxtaposition of models who are shot on high-
end shoots and are carefully casted and curated. 
Models are professionals, they get paid to tell 
society what is beautiful and what is not. Am 
I trying to imitate them? Or am I shaping new 
beauty standards for myself?




